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Melancholy Minds and Painful Bodies:  

Genealogy, Geography, Pathogeny 

Embodiments Conference 2013 
University of Liverpool, 9-11 July 

 
 
 

 
Dear Colleagues, 
 
We are pleased to welcome you to the University of 
Liverpool, where Embodiments events are held every year. 
This is our second international gathering on the themes of 
melancholy and pain in this multidisciplinary research 
group. In 2012, we organised Paranoia and Pain: Embodied 
in Psychology, Literature, and Bioscience. We have been 
focused on questioning knowledge gaps, particularly those 
areas in literature and psychology that incorporate 
overlapping philosophical conceptions in a historical 
context.  
 

During this conference we hope to discuss the relationship between historical studies of 
pain and depression in literature and in science. International speakers from both 
psychology and literature will update us with their latest take on these themes and their 
exploration of relevant subjects. We look forward to addressing those areas which remain 
problematic, including current knowledge gaps. On behalf of my colleagues at 
Embodiments, I wish to welcome you to the University of Liverpool and I hope you have a 
useful and enjoyable time.  
 
Suggestions for international collaboration and sub-themes should be sent to our 
conference chair and project co-director, Nick Davis (davisn@liv.ac.uk). Questions 
regarding our brand new Journal of Literature and Psychology, article selection process, 
timetables, and dealines should be directed to our organising chair and co-director, 
Maryam Farahani (farahani@liv.ac.uk). If you have any queries about our book series, the 
scale of interdisciplinarity, and also for postgraduate bursaries, please do not hesitate to 
get in touch with myself (scherm@liv.ac.uk).  
 

Ian Schermbrucker  
           Conference Convenor 
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General Information 

‘Melancholy Minds and Painful Bodies’ (July 9-11, 2013): 
Full address: Foyer and Lecture Theatre 1, Rendall Building, University of Liverpool, Chatham 
Street via School of English, Liverpool, L69 7ZR. 
You can also reach us through the main entrance to the Building from Bedford Street South.  
 
Registration: 
Reception desk is situated in the foyer of Rendall Building. Registration is open 9:00-12:00 on 
Tuesday 9 July 2013. If you require emergency assistance outside of the conference hours, please 
contact University Security Control on 0151 794 32.  
 
Internet Access: 
GuestNet (Wifi) internet access is available both in Rendall Building and in your accommodation 
at Vine Court. Sydney Jones Library is another location for this purpose. Also wired usernames 
and passwords can be used in your bedrooms. Please note we do not supply cables.  
 
Car Parking: 
Car parking at Vine Court is available at the University Visitor Car Parks on main campus. There is 
a charge for use of the car parks. For further details please see map at 
http://www.liv.ac.uk/maps/ 
 
Embodiments: 
You can find more about our project series in our website: 
http://embodiments.liv.ac.uk/ You can also request to be added to our list of bloggers who help 
posting the latest news of relevant academic work, etc.: http://paranoiapain.wordpress.com/ 
 
Forthcoming International Events at Embodiments: 
 

 Metaphors of Consciousness: Romanticism to Postmodernism  
One-day symposium, April 2014, University of Liverpool  
 
 Grief, Language, Art 
Three-day conference, July 2014, University of Liverpool 
 

Dr Wasfia Mhabak Memorial Grant: 
Conference bursaries are available for PhD students during each academic year. Ella Mills (PhD 
candidate, University of Leeds) and Lykara Ryder (PhD candidate, University of Sheffield) have 
been recipients of this award for 2012-2013. To apply for future bursaries, please email us a 
recent CV, a proposal for one of the above events (max. 300 words), and your research statement 
(1000 words). 

 
Contact (Humanities): 
Dr Nick Davis & Dr Maryam Farahani 
Management Services Team, School of the Arts, University of Liverpool, 19 Abercromby square, 
Liverpool, L69 7ZG 
 
Contact (Health and Life Sciences): 
Dr Ian Schermbrucker & Dr Andrej Stancak 
School of Psychology, University of Liverpool, Eleanor Rathbone Building, Bedford Street South, 
Liverpool, L69 7ZA 
 
Email us: painpara@liv.ac.uk     
Follow us on twitter: @Embodiments   
https://twitter.com/embodiments 
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Conference Schedule 

Tuesday 

09:00 – 10:00 Reception and Registration 

10:00 – 10:15 Welcome Address and Introduction 

10:30 – 11:15 Main Speaker, Professor Andrej Stancak  

Chair: Dr Ian Schermbrucker 

11:30 – 11:45 Break 

12:00 – 13:00 Panel A: Modes of Communication 

Chair: Mark Ryan 

13:00 – 14:15 Lunch 

14:30 – 15:30 Panel B: Creativity and Cognition 

Chair: Dr Kieran Davis 

15:30 – 15:45 Break 

15:45 – 16:45 Main Speaker, Professor Susan Wolfson 

Chair: Dr Nick Davis 

  

Wednesday 

10:00 – 11:00 Main Speaker, Professor Ron Levao 

Chair: Dr Nick Davis 

11:00 – 11:15 Break 

11:30 – 12:45 Panel C: The Melancholy of Otherness 

Chair: Dr Frank Grüner 

13:00 – 14:15 Lunch 

14:30 – 15:30 Main Speaker, Dr Mary Ann Lund 

Chair: Dr Erik Grayson 

15:30 – 15:45 Break 

15:45 – 16:45 Panel D: History and Suffering in Dialogue 

Chair: Dr Christian Mieves 

 

Thursday 

09:00 – 10:00 Panel E: Occidental-Oriental Encounters 

Chair: Dr Nick Davis  

10:00 – 11:00 Panlel F: Romantic-Victorian Moods 

Chair: Dr Genie Babb 

11:00 – 11:15  Break 

11:30 – 12:30 Panel G: Desert, Depression, Location 

Chair: Ömer Öğünç  

13:00 – 14:00  Lunch 

14:00 – 15:00 Close 

 

 

 



  

4 

 

Panel A: Modes of Communication 
Panel A, Tuesday 9 July, 12:00 

Chair: Mark Ryan  
(PhD Candidate, University of Nottingham) 

 
Maren Scheurer 

(Institute of General and Comparative Literature Studies in Frankfurt) 
Dialogues on Depression: Therapeutic Encounters as Templates for Communicating Pain in 

Eve Kosofsky Sedgwick’s A Dialogue on Love and Sarah Kane’s 4.48 Psychosis 
 

One of the most exasperating effects of depression within an interpersonal matrix is that 
depressed individuals often fail to effectively communicate the feelings associated with their 
condition. Divested from physical and mental sensation, inhibited in linguistic and motoric 
expression, they suffer from unnameable, ungovernable pain. While their agony may induce 
compassion in others, their dysphoric mood, constant complaining, and systematic withdrawal 
also create anger and frustration, resulting in a tension that frequently blocks empathy and 
complicates or even destroys personal and therapeutic relationships.  

Literary portrayals of depression interested in such intense yet incommunicable pain thus 
need to find ways to render and transmit extreme and deeply personal experience and to prevent 
the alienation so often generated by depression. Eve Kosofsky Sedgwick’s memoir A Dialogue on 
Love (1999), combining prose, poetry, and case notes about therapy sessions dealing with a 
cancer-related depressive state, and Sarah Kane’s play 4.48 Psychosis (2000), staging “pathological 
grief” in a series of monologues and dialogues without dramatis personae or stage directions, 
provide two particularly salient examples of autobiographically inspired literary efforts to explore 
the affective paradoxes related to depression: emptiness merging with pain, overpowering with 
depleting feelings, avolition with obsessive pondering. Both texts rely on the representation of 
therapeutic relationships to think about literary and therapeutic modes of communicating 
emotion, benign and damaging approaches to the treatment of, as well as the curious connection 
between mind and body in experiencing and coping with depression. By opening their texts for 
fragmentation, silence, and strong emotions, Sedgwick and Kane invite not only the depicted 
therapists but also readers and spectators to experience and participate in the interpersonal 
dynamics of depression rather than just witness and analyze the condition.    

 
Erik Grayson 

(Wartburg College, Waverly, Iowa)   
Metaphoric Cancer, Cancerous Metaphors: The Melancholy Mind of Elizabeth Curren in 

Coetzee's Age of Iron 
 

When J. M. Coetzee’s sixth novel, Age of Iron, was published in 1990, critics struggled to address 
and explain a “perceivable shift in Coetzee’s writing”. (Gräbe 1995). While most commentators 
seem to attribute the palpable change in the author’s fiction to his having “engaged more 
immediately the political turbulence of recent South African history”, there is little consensus 
about the reason(s) behind the sudden change in Coetzee’s stylistic direction. (Macaskill, B. & 
Colleran, J. 1992; emphasis theirs). Still, most critical discussion of Age of Iron focuses on narrative 
authority, racial alterity, and the act of writing—themes that have occupied Coetzee scholars since 
the publication of Dusklands more than three decades ago—while only marginally dealing with the 
frequently mentioned “shift” in the author’s fiction. However, if Age of Iron marks, as David Attwell 
(1993) suggests, “both a summation and a departure” in Coetzee’s canon, the reader must address 
this change directly, interpreting the novel as a transitional work, one that simultaneously 
comments on the author’s earlier preoccupations as well as one that introduces the interrelated 
themes of age-induced physical pain and the resultant melancholy that are to dominate his 
subsequent work. From its protagonist’s self-identification as an increasingly frail, physically 
repellant figure to the dismissive treatment she experiences at the hands of a rebellious younger 
generation, Age of Iron chronicles Elizabeth Curren’s struggle to preserve dignity, self-respect, and 
independence in a world wholly inhospitable to the aged despite the tremendous physical and 
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emotional pain wrought by her terminal cancer. Though Mrs. Curren eventually succumbs to the 
ravages of her illness, the book-length letter she writes to her daughter serves as a testament to 
her attempts to evade the late-life depression she experiences as she approaches her imminent 
death, salvage meaning from her existence, give her life value and, to some extent, preserve and 
extend her life beyond the grave. 
 

Adam White 
(University of Manchester) 

John Clare’s Lyric Forms: Melancholy, Pain, and Poetic Identity 
 
My paper will address poems from across Clare’s (1793-1864) long writing career. My argument 
in relation to Clare’s early career is that melancholic feelings and pain are manifested in a series of 
poems which deal with alterations to land (including enclosure) in Clare’s East Midlands locality: 
we will see that melancholy and suffering are symptomatic of the fact that only the speaker of 
these poems is sensitive (introspective and perceptive) enough to recognise the damage done in 
the name of various forms of modernisation and ‘improvement’. However, what also remains 
noticeable in these poems (often types of dramatic monologue) is that the land and landscapes are 
represented in human terms: the trope of prosopopoeia registers the wounding of the land in a 
way which – in a troubling and complex fashion – reflects the poet’s own sense of (social and 
aesthetic) loss, trauma, and deprivation. 

In Clare’s later (‘later’ here designating the years when he was confined in two asylums 
(1837-64)) short lyric poems we see that longing, melancholy, and pain are connected to a sense 
of irreparable personal ruin. Clare’s poems from this period are stunning statements of identity 
and difference but also of pain, suffering (extreme expressions of disappointed hopes and 
aspirations), and radical isolation, which can convincingly be read in light of Clare’s having to – for 
most of his poetic career – work and contend with the contradictory and divisive label of ‘the 
‘Northamptonshire peasant poet’. 
 

Panel B: Creativity and Cognition 
Panel B, Tuesday 9 July, 14:30 

Chair: Dr Kieran Davis 
(Clinical Director, The Auckland Regional Pain Service) 

 
Yael Wender  

(Cornell University) 
Attacked by Idleness, and Why We Think We Are Naturally at Ease: 

The Real Dangers of the ‘Idle Mind’ in Michel de Montaigne’s ‘Of Idleness’ 
 
The novel conception of melancholy attributed to Marsillio Ficino (1489), as dual and of contrary 
traits, was made possible through equally novel conceptions of human freedom that would allow 
for mobility and even choice between the two. The binaries of health and illness were 
consequently ambiguous and fluid themselves, since they depended on the individual human life, 
from individual circumstances to individual perceptions and free will. As Burton’s Anatomy of 
Melancholy (1621) conveys, the effort to conclude whether any given condition is good or bad, 
healthy or ill, becomes dizzying in light of individual diversity and mobility within each individual 
life. If melancholy, as Burton claims, may exist even in joy, then melancholy can have no distinct 
universal traits outside what the individual feels or makes of it, a view much contrary to the 
seemingly universal and systematic understanding of the mind and mental disorders today, as 
epitomized by the DSM. 

I would like to read Michel de Montaigne’s essay ‘Of Idleness’ (1580) as illustrating this 
economy of systematization and the cost it incurs to these humanistic notions of human freedom 
and diversity, by evoking the danger involved in overlooking the freedom of the mind and 
mistaking it for ‘idleness’. Like its medieval predecessor ‘sloth’ and ‘laziness’ today, these terms 
mislead us into thinking that we fall into states of nothingness or emptiness in the absence of 
work and obligations. Idleness, however, is not only a productive state, according to Montaigne, 
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exposing its dualism reminiscent of melancholy, but its extreme productivity renders it entirely 
fictive, all the more dangerous when applied to the mind. The ‘idle mind’, in Montaigne’s words, by 
requiring ‘one hundred times more work’ to get under control than when employed to a given end, 
unveils as the work of human freedom itself.  

Montaigne’s essay shows that this human freedom concealed in the ‘idle mind’ is indeed at 
the core of both illness and health, as the earlier paradigm of melancholy expressed. The ‘illness’ 
of the ‘idle mind’, far from nothingness, consists of ‘monstrous’ creations of the mind, dreams, and 
visions, while ‘health’ can be anticipated in acts of self-regulation and a cautious taming of those 
monstrous creations, equally expressive of human agency.  

Thus, Montaigne’s critique of idleness unfolds not only the duality of certain conditions and 
ills, but that of the freedom of mind itself as their source, exposing the necessity to examine those 
conditions or ills as reflective of our underlying understanding of human nature.    
 

Christian Mieves 
(University of Wolverhampton) 

Melancholy, Creative Process and Inhibition: Saturn and Contemporary Artistic Practice 
 
The paper explores melancholy as a key element in contemporary artistic production.  As 
Birnbaum and Olsson argue, ‘the double nature of melancholic temperament…runs like a thread 
through the West’s theories of artistic creation’ (2008, 22). The paper interrogates this double 
nature of melancholy as a key theme in artistic production by focusing on Goya’s Saturno 
devorando a su hijo (1819-1823) as a main case study. Portraying Saturn as a site of ambiguous 
meaning both of inhibition of creativity and, at the same time, as a source of creativity, Saturn 
himself figures as a sign for genius (2008, 38). The paper queries those incommensurate and yet 
coexisting aspects of melancholy by looking at a selection of artworks by Goya, Rubens or Dinos 
and Jake Chapman, amongst others.  

Saturn, being both the god of harvest and destructive ‘rule[r] of the underworld’ (Panofsky 
1964, 197), questions radically Western values systems and aspects of self-contained, single 
autonomous individual. The indivisible Cartesian body and, arguably, Modernity itself, becomes 
increasingly conflated.   

The paper interrogates further, within the motive of Saturn, the trope of cannibalism. 
Anthropophagy, traditionally reduced to an anthropological phenomenon, has in recent years 
gradually become a cultural signifier that defines the relation to the Other, as clearly seen in the 
work presented at the XXIV Biennale Exhibition in San Paulo 1998. The pictorial representation of 
cannibalism can also be traced art historically to key referents such as Rubens’s Saturn devouring 
his Children (1523); Goya’s painting of the same title; Salvador Dali’s Autumn Cannibalism (1936) 
or Jeff Wall’s The Vampires’ Picnic (1991) to mention but a few. Referring to the figure of Saturn as 
signifier of melancholy and seemingly incompatible dualisms, harmlessness/violence, 
humanity/monstrosity, creation/destruction, the paper will argue that melancholy, and the 
melancholic body, constitute a key characteristic in visual artistic production. 
 

Maria Dimaki 
(University of Glasgow) 

Cognitive Melancholia: Making Way through Negative Emotionality to Creativity 
 
 The construct of emotional intelligence has weathered many controversies. Editions of journals 
were dedicated to an extensive discussion surrounding the legitimacy and validity of the 
emotional intelligence construct. Two mixed models of emotional intelligence have been 
proposed, each within a somewhat different conception. Reuven Bar-On has put forth a model 
based within the context of personality theory, emphasizing the co-dependence of the ability 
aspects of emotional intelligence with personality traits and their application to personal well-
being. In contrast, Daniel Goleman proposed a mixed model in terms of performance, integrating 
an individual's abilities and personality and applying their corresponding effects on performance 
in the workplace (Goleman, 2001). Both models agree on the definition of creativity as the ability 
to respond to challenges in innovative unconventional ways. Ways of assessing that capability and 
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features that enhance its appearance in personal/professional life have been performed through 
EQ (emotional quotient) testing.  

Creativity is the main characteristic of artists in every field, music, literature etc. In the latter 
filed of poetry, there appears a constant of a personality feature, that of emotionality. Lyricism in 
writing comes as follow up of melancholic conscience eg. Sylvia Plath, Kostis Palamas…  
In the assumptions of “creative working”, there is a process leading there from deep 
emotionalism. By analyzing this common treat of various artists, through following emotionality 
and its course to innovation/inspiration on creative findings (poems), personal interviews of the 
creators, journals etc, we will try to describe the process of a negative emotional state leading to 
the wonder of creation, and assess ways to produce positive outcome out of negativity, that we 
will call as “cognitive melancholia”. As such, it will be described the integration of the emotional 
conscience and the empirical mind, and study the “how” and “where” these two ends could meet: 
where melan(black)cholia(choli=bile in greek) is dressed in multiple and brighter colours of 
creativity. 

 

Panel C: The Melancholy of Otherness 
Panel C, Wednesday 10 July, 11:30 

Chair: Dr Frank Grüner 
(University of Heidelberg) 

 
Agnieszka Stanecka  

The Jan Kochanowski University, Piotrków Trybunalski Poland 
Depression, Melancholia and Inferiority Complex  

Postcolonial Disorders in Contemporary Literature 
 

A significant impact exerted on generations of postcolonials concerns psychological and emotional 
side of their personalities. It obviously affects the  behaviour of a typical postcolonial protagonist. 
As the contemporary literature is the perfect reflection of the society, the presentation will be 
devoted to the novels written by postcolonial writers like Hanif Kureishi or Zadie Smith. The 
impossibility of finding “the sense of non-sense”1 is a typical state of mind which is characteristic 
for the “in-betweeners”: those who are emotionally rooted in the past and live in a completely new 
reality. The feeling of not-belonging, depressions and frequent tendency to loneliness lead to 
neurotic behaviour. Hanif Kureishi and Zadie Smith reflect in their writing the complex sentiments 
and emotions and lead the readers to almost a clinical study of a postcolonial subject in 
metropolitan reality.  
 

Jennifer Clare Litherland 
(University of Sheffield) 

Gairaigo as an Ideology Smuggler:  
The Connotations of Widespread Loanword Usage in Japanese 

 
Are foreign loanwords responsible for introducing Anglo-American notions of happiness and 
mental well being to Japan? Describing an occurrence which is not allowed for by any given 
culture requires the creation of a new native word once said occurrence is encountered. Failing 
that, a new word is imported from a culture already accustomed. Just as the English language 
absorbs German, French and Latin concepts, the phenomenon of gairaigo details the settlement of 
English into Japanese. 

Current work on gairaigo and Japanese acceptance of foreign language imports - the majority 
of which are English in origin - implies a perceived detriment and simultaneous benefit when 
considering linguistic features alone. However, the unintended assimilation of unfamiliar Anglo-
American values in addition to the terms themselves remains largely unaddressed. Importing new 
words and phrases that lack their original context can be confusing, especially when 

                                                           
1
 Frantz Fanon, Black Skin, White Masks, New York, Grave Press, (1952), 1967, p. 9.   



  

8 

 

The Bunkacho (Agency for Cultural Affairs) has put in place a division to analyze foreign 
language usage in Japan and to assess its impact. In the latter half of the 20th century, the influx of 
gairaigo meant that large amounts of new psychological language was imported and began 
supplanting its own. The involvement of the Bunkacho is important to discern in the face of this  
potential reshaping of the ideological landscape. 

If English language influence on other cultures is further reaching and has deeper, longer 
lasting sociological impact, then the effects on the collective public psyche of importing words of 
disparate cultural origin into Japanese is significant. Explored in this paper will be the drastic 
differences in concepts of mental wellness between Anglophone and Japanese society, and what 
occurs when English establishes itself in this disparate culture. 

 
Katya Krylova 

(University of Nottingham) 
Melancholy Journeys and Painful Loss in the Films of Ruth Beckermann 

 
In his essay ‘Mourning and Melancholia’ Freud defines melancholy as a coping mechanism of 
cathecting a lost object’s characteristics in one’s own ego in order to endure their loss. In the 
documentaries of the internationally renowned Austrian filmmaker Ruth Beckermann, insistently 
concerned with the trauma of the Holocaust, we frequently find such examples of melancholic 
cathexis. In Slavoj Žižek’s reading of Freud’s ‘Mourning and Melancholia’, melancholy allows the 
subject to possess an object that he or she may never have possessed in the first place. Melancholy 
thereby constitutes a possession in loss. At the same time, it may constitute an ethical act, refusing 
to renounce an attachment to a lost object in the face of mainstream political discourse whose 
concern is a privileging of the present and future rather than looking back towards the vanished 
past. 

In Paper Bridge (1987), Beckermann undertakes a journey to her father’s former home in the 
historical region of Bukovina, a personal journey that simultaneously traces the once vibrant 
Jewish communities of Central Europe. In Homemad(e) (2001) Beckermann ventures no further 
than her own street in Vienna, a street that was traditionally home to the city’s Jewish textile 
merchants. Her conversations with the street’s inhabitants, many of them Holocaust survivors, 
reveal their painful memories of the past beneath the veneer of normality. Using the theoretical 
framework outlined above, my paper will explore how both films treat the painful history of 
Austrian and Central European Jewry in the 20th century, as well as reflecting on universal themes 
of the passing of time and mortality. I will analyse how the melancholy mood, that permeates 
Beckermann’s work, constitutes an attempt to preserve the remnants of the past and counter 
forgetting of the Holocaust in the face of growing xenophobia in Austrian politics at the turn of the 
millennium.  
 
 

Panel D: History and Suffering in Dialogue 
Panel D, Wednesday 10 July, 15:45 

Chair: Dr Christian Mieves 
(Senior Lecturer, University of Wolverhampton) 

 
Genie Babb 

(Associate Professor of English, SUNY Plattsburgh) 
Indivisible Man: Psychosomatic Suffering in H. G. Wells’s ‘Under the Knife’ 

 
The tendency to see mental and physical suffering as discrete experiences in current medical 
research may be attributable in part to the persistence of Cartesian dualism. This tendency 
manifests itself in literary studies as well. Even novelists who were fully versed in the advances of 
physiology and neurology in the nineteenth century, such as H. G. Wells, and who attempted to 
portray characters from a monistic standpoint are still interpreted by many through a Cartesian 
lens. Wells’s extensive attention to the scientific claims of psychic research, for example, which 
directly challenges dualism, has been little discussed, and when it has, it is read as symbolic of 
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something else, such as new technologies, as in the work of Keith Williams. Indeed, it has gone 
largely unremarked that many of H. G. Wells’s innovations in the genre of science fiction grew out 
of his engagement with neurological science and the mind-body problem. The recent turn to 
‘surface reading’ articulated by Stephen Best and Sharon Marcus, as well as the current spate of 
scholarship on neurology and literature (seen in the work of Anne Stiles, Alan Richardson, Laura 
Otis, and Julia Reid, among others), gives new impetus for the investigation of the literal meanings 
behind Wells’s depictions of neurology. In this paper, I will examine Wells’s 1896 short story 
‘Under the Knife’ in light of contemporary debates sparked by advances in neuroscience, 
particularly regarding the mind-body problem. Some scientists, such as St. George Mivart (an 
erstwhile disciple of Darwin), argued that the ‘self-conscious knowledge of our own continuous 
being and our power of free-will’ was proof that consciousness was immaterial and would endure 
beyond death of the body (435). Other scientists, such as Karl Pearson, argued that consciousness 
as we know it was impossible without the body: ‘Consciousness without a nervous system is like a 
man without a vertebral column . . . . We cannot demonstrate that a man without a backbone may 
not exist “outside” the physical universe, only he would not be a man and would exist “nowhere”’ 
(n. 1, 58-9). ‘Under the Knife’ relates the experiences of an unnamed, first-person narrator before 
and during major surgery. The day before the operation, he puzzles over the melancholy that 
engulfs him, wondering if the ‘deadness’ of his ‘emotional nature’ is a ‘presentiment of death’: ‘Did 
a man near to death begin instinctively to withdraw himself from the meshes of matter and sense, 
even before the cold hand was laid upon his?’ (125, 126).  Under chloroform during surgery, the 
narrator seems to have an out-of-body experience where he feels himself ‘stripped’ of ‘the 
material . . . the passions of the individual . . . the generous emotions of the gregarious brute’ (134). 
Critics have typically read this story as illustrating the ‘tension between the world views of science 
and Christianity,’ which ‘leav[es] the events capable of a materialist or a spiritualist interpretation’ 
(Draper 24, 26). But I will argue that, if read carefully within the context of debates about 
consciousness, the story becomes a compelling indictment of dualism. I will show that in ‘Under 
the Knife’, Wells takes the Cartesian dream of transcendence and turns it into a nightmare. He 
portrays immateriality to be a horrific and, finally, an impossible state, and in so doing 
demonstrates the inescapably psychosomatic nature of human suffering.  

 
Anne-Fleur van der Meer 

(Literature and Culture VU University Amsterdam, The Netherlands) 
Negotiating Mental Illness in the Era of the Brain; 

On Depression and Neurobiology in Contemporary Literature and Culture 
 

The World Health Organization (WHO) regards depression as among the leading causes of 
disability. It currently affects about 121 million people worldwide. Although The Diagnostic and 
Statistical Manual of Mental Disorders has provide a common language and standard criteria for 
the classification of mood disorders, the nature of depression as well as its impact and 
consequences have been considered and debated intensively in various domains, such as science, 
politics, philosophy, and journalism. One of the major issues over the last decades has been the 
increased neurobiological understanding of mental illness. Developments in i.e. pharmaceutical 
industry and technology (visualization techniques as PET for instance) seem to legitimize the idea 
that suffering should be approached problem-oriented (and less person-oriented), and treated 
with pharmacology or other brain interventions. This paper reflects on discussions about the 
fundamental (philosophical, ethical and practical) implications of the popular biochemical 
approach, for both the individual patients and the place of mental suffering in culture. (Andreasen 
2001, Berrios 1996, Conrad 2010, Koolschijn 2009, Walker 2007) Depression is also a frequent 
theme in contemporary literature. By means of a close reading of a representative corpus of 
(Western) novels and autobiographies, the paper will display how literature communicates and 
negotiates values and meanings related to mental suffering in the decade of neurobiological 
progress (Bal 2009, Herman and Vervaeck 2005, Allan 2000). The paper is based on the idea that 
narratives form a place where ideas and values are actively created, constituted, and mobilized. 
Narratives do not simply mirror reality and culture; they are a productive and constructive ‘force’ 
within it because they apply ‘worth and value’ to the issues they represent (Beer 1996, Greenblatt 
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1990). By analyzing the strategies used to represent depression, the paper aims to show how the 
works contribute to debates on depression and neurobiology in today’s culture. 
 

Monika Class 
(King’s College London) 

Disregarded Melancholics in Eighteenth-Century Europe: K. P. Moritz’s Collection of 
Physiological Cases Histories Among the German Working Class, 1783-1793 

Following the Aristotelian tradition, melancholia was, as Clark Lawlor has recently shown, a 
fashionable disease reserved for the higher classes. According to mainstream discourse on the 
nervous diseases in the eighteenth century, the sensibility of the lower classes was allegedly not 
refined enough to be stricken by depression. In Boswell’s The Life of Samuel Johnson, we read for 
instance: ‘Employment, Sir, and hardships, prevent melancholy. I suppose in all our army in 
America there was not one man who went mad’ (p. 618). It is true that one the one hand 
eighteenth-century literature from Burton’s Anatomy of Melancholy to Cowper’s Adelphi did much 
to imagine the melancholic interiority of the Western educated classes and aristocracy, and that, 
on the other hand, the literature of the period also endorsed poetry about and, to a certain extent, 
by the peasant population, yet the cult of melancholy including Richardson’s Clarissa and Goethe’s 
Werther did not usually extend to psychological distress beyond the failed romance plot. This 
paper examines K. P. Moritz’s Magazine for the Study of the Experience of the Soul (Berlin, 1783-93) 
and discusses its contribution to what appears as a democratization of the melancholia in public 
awareness. The magazine was one of the first to publish well-authenticated cases of melancholia 
among the working classes and peasantry. 

The paper I propose would elucidate aspects of how the magazine was composed and 
disseminated in Germany and elsewhere in Europe. It would offer a critical analysis that 
acknowledges Moritz’ s achievement for the lower classes whilst discussing delicate issues that 
are at stake when we record somebody else’s psychological suffering. Regarding the latter, the 
paper draws on Foucault’s Discipline and Punish as well as Luc Boltanski’s Distant Suffering (1999).  
 

Panel E: Occidental-Oriental Encounters 
Panel E, Thursday 11 July, 09:00 

Chair: Dr Nick Davis 
(Senior Lecturer, University of Liverpool) 

 
Gloom on the Move:  

The Circulation of Medical Knowledge and Melancholy Concepts  
Between Germany and Russia 

Coordinator: Dr. Frank Grüner (University of Heidelberg) 
Panelists: Dr. Frank Grüner; Dr. med. Maike Rotzoll (University of Heidelberg) 

Discussant: Eric J. Engstrom (PhD Candidate, Humboldt University Berlin) 
 

Panel Abstract 
The aim of this panel is to explore knowledge transfers and the circulation of melancholy concepts 
between Germany and Russia from the 1880s until the early twentieth century. This period in 
particular is characterised by intensive cross-cultural encounters and processes of exchange in the 
field of medicine and science between the two nations.  

The panel studies concrete concepts of melancholy as well as the cultural brokers, itineraries 
and the institutions or places of knowledge involved in these transnational processes of 
knowledge transfer and circulation. To fully comprehend the cultural entanglements and 
exchange processes in the field of melancholy, the papers focus on two leading figures, the German 
psychiatrist Emil Kraepelin (1856–1926) and his Russian colleague Sergei Alekseevich Sukhanov 
(1867–1915), both of whom made significant contributions in the area of systematising and 
treating emotional disorders and mental illnesses.  

Both papers of this panel operate on two interrelated premises: firstly, that epistemological 
and ontological transfers in the field of science and medicine between Germany and Russia shaped 
the understanding, redefinitions and experience of melancholy and gloom in various cultures of 
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Central, Northern and Eastern European countries; and, secondly, that the Baltic Sea region, in 
particular the Baltic area as part of the Russian empire, historically shaped by German culture, 
with its leading university Dorpat (Tartu) served as a contact zone and “transit space” between 
Germany and Russia and thus played an important role in the formation of a modern, 
scientifically-based understanding of melancholy. 

 
Maike Rotzoll 

(University of Heidelberg) 
Emil Kraepelin’s Melancholy Between East and West 

 
Dorpat (Tartu) in Estonia was the first university that appointed the German psychiatrist Emil 
Kraepelin (1856–1926) in the year 1886. He thereby came to an (at that time still) German-
speaking university, which trained countless doctors for the Baltic states and the Russian Empire. 
In view of the exchange of knowledge and of scholars, not least in the field of medicine, Dorpat 
University was of significance as a contact zone between Western Europe and Russia. 

Kraepelin had already published a first edition of his influential psychiatric textbook and two 
further editions were published during his time at Dorpat. Just as he was to do from 1891 in 
Heidelberg and from 1903 in Munich, in Dorpat Kraepelin was already applying himself to clinical 
observation with the aim of describing “genera” and “species” of psychiatric symptoms and in this 
way achieving a systematic classification of these symptoms. In Kraepelin’s overall nosological 
concept, whose influence can still be felt today, melancholy, which was previously often used as a 
general term for madness or dejection, became a subspecies of depression. 

While the construction of a nosological entity, “dementia praecox”, has until now often been 
in the foreground of the research, in this contribution the development of Kraepelin’s concept of 
melancholy throughout the different editions of his textbook will be traced, from the Dorpat to the 
Munich period – with particular focus on the processes of exchange between Germany in Russia in 
the fields of medicine and psychiatry. 

Are Kraepelin’s classifications independent of the concrete (academic) location from which 
they originate? Can influences of Dorpat actors, whether patients, doctoral students or colleagues, 
be identified in Kraepelin’s textbook? Dejection and pain of the “melancholy” patients are, 
however, rarely reflected in the classification-oriented textbooks. Do psychiatric case histories, on 
the other hand, document and preserve the emotions of the affected persons? Which part did 
medical histories essentially play for Kraepelin’s new conception of the term “melancholy”? This 
question is additionally to be addressed on the basis of selected medical histories. 
 

Frank Grüner 
(University of Heidelberg) 

Kraepelin in Russia: The Medicalisation of Melancholy around 1900 
 
As was the case in Central Europe, modern psychiatry began to develop gradually in Russia during 
the second half of the nineteenth century. From the 1880s the professionalisation of Russian 
psychiatrists developed more dynamically: in 1880 the Petersburg Society of Psychiatrists was 
founded and in January 1887 the first All-Russian Psychiatric Meeting took place in Moscow. 
However, at this point in time only a few hospitals and some 86 medical doctors in Russia were 
specialised in the study and treatment of mental diseases. During this period, knowledge transfers 
from Europe, in particular from France and Germany, played a crucial role for the formation of 
Russian psychiatry. With regard to the formation of a scientifically based, medical understanding 
of melancholy, the adaption of Emil Kraepelin’s nosological system was fundamental. 

This paper focuses on the academic career and scientific work of Sergei Alekseevich 
Sukhanov (1867–1915), one of the leading psychiatrists and specialists for the treatment of 
melancholy in Russia at that time. In 1902, together with his colleague Petr Borisovich 
Gannushkin (1875–1933), а Muscovite psychiatrist who attended regularly training courses in 
psychiatry with Emil Kraepelin in Munich from 1905 on, Sukhanov published an article on the 
“Study of melancholy” (Zhurnal nevropatologii i psikhiatrii, no. 6, 1902, pp. 1170-1187). A few 
years later, in 1906, Sukhanov published his lectures on melancholy, which he had previously held 
at the Military Psychiatric Hospital in Moscow (O Melankholii. Saint Petersburg 1906). 
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This paper interprets the medicalisation of melancholy in Russia as initiated and 
implemented by Sukhanov at the outset of the twentieth century as a striking example of 
transcultural knowledge production. It examines Sukhanov’s concept of melancholy by analysing 
the influence of Kraepelin’s fundamental works on the classification of mental diseases and his 
understanding of melancholy. It seeks the itineraries of melancholy concepts as well as personal 
contacts of German and Russian psychiatrists and professional networks of experts in the area of 
melancholy. At the same time it scrutinises the role of the Russian cultural background and 
medical tradition in Sukhanov’s understanding of melancholy. 

 
Eric J. Engstrom  

(Humboldt University Berlin) 
Outline of Commentary 

The commentary focuses on the role of Emil Kraepelin’s nosological system for the formation of a 
modern cosmopolitan psychiatry and the medicalisation of melancholy. 
 

Panel F: Romantic-Victorian Moods 
Panel F, Thursday 11 July, 10:00 

Chair: Dr Genie Babb 
(Associate Professor of English, SUNY Plattsburgh) 

 
Ömer Öğünç 

(Hacettepe University)  
The Late-Victorian Melancholy in Thomas Hardy’s Jude the Obscure 

 
Thomas Hardy, one of the greatest novelists of the Victorian era and the poets of the modernist 
era in the early twentieth-century, has undoubtedly a unique place in English literature in terms of 
combining these distinctly separate periods. The nineteenth-century is always depicted as the 
century of change observed in every aspect of social, economic, political and literary life with the 
Victorian norms, formed along with all fundamental developments resulting from the Industrial 
Revolution and intellectual developments. As a man who experienced the conditions of this 
century, Hardy observes the changing society in the last decades of the Victorian era and narrates 
his experiences in his novels. With regard to the late nineteenth-century England, it might be 
stated that the rural lifestyle gives way to the industrial and urban developments. In this respect, 
the late Victorian society is regarded to be a highly industrialised and urbanised society. 
Nevertheless, the pessimistic attitude, resulting from the spirit of fin de siècle, dominates the last 
decades of the nineteenth-century. The feelings of cynicism, boredom, pessimism and melancholy 
are recognised as prominent qualities of the 1880s and 1890s in England. This aura in the late 
Victorian period might be recognised in Hardy’s works, particularly in Jude the Obscure. The 
condition of the protagonist Jude, who tries to be a part of the civilised society, presents a realistic 
depiction of the melancholy in this society. Despite all his attempts, Jude fails to improve himself 
and remains an unrecognised member of the society in his profession and private life. So, this 
paper aims at a reading of Hardy’s Jude the Obscure as an example of fin de siècle melancholy. 
 

Mark Ryan 
(University of Nottingham) 

William Blake’s ‘Spectrous Fiend’: 
An Analysis of ‘Productive’ Melancholy 

                                                                                                                    
 ‘I begin to  

                         Emerge from a Deep pit of Melancholy, Melancholy without any real 
                      Reason for it, a Disease which God keep you from & all good men’  

                 
                                                             William Blake, Letter to Cumberland – Erdman, 706 
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In the late eighteenth and early nineteenth centuries William Blake interrogated the medical 
classificatory systems of his period in creating a mythology in which archetypal figures represent 
different psychic energies of the human being. Such systems referred to mania, hypochondria and 
melancholy that were thought to be caused by anatomical weaknesses. However, Blake’s 
mythology highlights a concern with acutely painful psychological phenomena.  

Blake was afflicted by melancholy and refers to this suffering and his recovery from it a 
number of times in his letters. Blake experienced what he understood as ‘melancholy’, which he 
claims lasted for twenty years during a period of intense productivity. Evidence for this can be 
discovered not only in his letters but also in scenes within his work in which he mythologizes his 
own suffering. Investigating the nature of William Blake’s suffering in terms of his mythological 
depiction of melancholy is essential to an appreciation of Blake’s profound explanations of mental 
illness.  

This paper seeks to compare Blake’s appraisal of melancholy with that of his contemporaries. 
In examining specific letters, biographical material, art and mythical narratives in which Blake 
appears it is hoped that a greater insight into Blake’s own condition and his interpretation of 
melancholy will be revealed.   
 

Anija Dokter 
(Queens’ College, Cambridge) 

Maternal Bliss and Bondage: 
Melancholia and Mania in British Obstetrics 1886-1910 

 
Alfred Lewis Galabin’s Manual of Midwifery was published in seven editions between 1886 and 
1910, a period in which maternity care was revolutionised by the rise in ‘male midwifery’ or early 
obstetrics. Early obstetric practice was rife with contraditions, for while male practitioners 
increasingly pathologised and medicalised childbearing, their presence often increased maternal-
infant morbidity and mortality through invasive procedures, lack of sanitation and dangerous 
pharmaceuticals. Galabin’s Manual is among the more conservative and cautious texts, with 
successive editions demonstrating increased sensitivity to iatrogenesis. 

The Manual is notable for its detailed explication of insanity arising during pregnancy, labour, 
the post-partum period, and/or lactation. Galabin claims that the two primary forms of 
childbearing insanity are ‘mania’ and ‘melancholia’, the former characterized by frenzy and 
excitement, and latter by listlessness and exhaustion. Both mania and melancholia, however, are 
directly linked to self-harm, suicide, hatred towards husband and family, and infanticide. 

The 1910 edition of the Manual features an important shift in approach to the causation of 
melancholia; it minimalises physical pathology and emphasises social inequity. Galabin vividly 
characterises pregnant women as living in profound fear of dying in childbirth, and lists many and 
frequent pregnancies, continual lactation, and poverty as contributing factors. This paper will 
examine Galabin’s portrayal of maternal anguish in light of paradoxes in the contemporary social 
constructs of female sexuality and fertility. It will examine social assumptions concerning 
marriage, sexual activity, and maternal instincts in contrast with the realities of childbearing 
exhaustion, poverty, fear of conception and death, and iatrogenesis. This paper will argue that 
melancholia both reflected and exposed paradoxes in the construction of female embodiment, and 
will consider Galabin’s depiction of social inequities and maternal suffering alongside the rise of 
the birth control movement in Britain. 
 

Panel G: Desert, Depression, Location 
Panel G, Thursday 11 July, 11:30 

Chair: Ömer Öğünç 
(Research Assistant, Hacettepe University) 

 
G. M. Albayomi(1) and A. Hosny(2)  

(1) Geography Department, Faculty of Arts, Helwan University. Helwan, Cairo, Egypt 
(2) National Research Institute of Astronomy and Geophysics (NRIAG),Seismology Department 

Helwan, Cairo, Egypt. 
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Assessment of Earthquakes Hazard in El-Minya Archeological sites, Egypt 
 
The most important hazards, if natural or artificial are the seismic hazard represented in 
earthquakes hazard and the artificial explosions. These earthquakes or explosions represent the 
effective factors on every monument site not only in Egypt but also all over the world. In this 
study, we are focusing on the effect of the vibrations and shocks due to the earthquakes or 
explosions on some important archeological sites in El-Minya Governorate, Central Egypt and not 
concentrated on the effect of touristic cars and carrying bolts, since it has small effect of 
vibrations. These sites are El-Bahnasa, Beni Hassan, El-Sheikh Abada, Tuna El-Gabal, El 
Ashmoneen and Tal El-Amarna area respectively. By determining the historical and recent 
earthquake zones and the locations of big explosions around El Minya Governorate, we can make 
assessment of the effect of the vibrations due to earthquakes or explosions on the aforementioned 
archeological sites. The most important factor which controls the effect of the vibrations is the 
distance between the earthquake or explosion and the archeological site where the vibrations 
increase with decreasing the distance and vice versa.  

Here, we calculate the effect of vibrations at each archeological place as mentioned above by 
considering the places of historical and recent earthquakes and also the places of explosions 
carried out in El-Minya cement Factory. We located the locations of historical and recent 
earthquakes around these archeological places and calculated the distances among these 
earthquakes and the different archeological places. The explosions at the El-Minya cement factory 
which is considered the most important place can affect these sites take place three times per a 
week with a large quantities of dynamite material and it is the only big explosions occurs at El-
Minya Governorate and the other non official explosions have no effect on the monuments since it 
is small and at far distances. 

 
M. M. Eissa(1), G.M. Elbayomi(2), M.E. Hafez(3) 

(1) Ex- chairman Board of Directors -  Egyptian Meteorological Authority 
(2) Geography Department, Faculty of Arts, Helwan University, Egypt. 

(3) Geography Department, Faculty of Arts, Helwan University, Egypt 
Characteristic Sand Storms over El Minya Governorate 

 
Minya is located between 27˚ 35- and 28˚ 45- North of the equator and is characterized as a 
subtropical region, between the temperate and Tropical zones, where Minya territory is mostly 
characterized by semi-arid and arid climate. Such climate causes sensitivity of the region from 
shown in the temporal and spatial variability of natural indicators, such as Dust storms 
phenomena, which are closely related to the national change, climate and human activity. The 
sand storms usually happen due to the passage of a thermal surface depression (Khamasin type) 
associated with a strong subtropical jet stream at the upper troposphere. This thermal depression 
is sporadically formed over the Egyptian desert near to the coast due to the baroclinic conditions 
of differential heating between the Egyptian desert and the surface of the Mediterranean Sea. 

The aim of the present work .we investigate the climate data for EL Minya and some desert 
surface stations around EL Minya  during the period 1976 -2010 to show the frequency of 
occurrence these phenomena and meteorological conditions and general feature patterns of 
synoptic charts  in different seasons  to show in general the  meteorological characteristics of  
these  meteorological phenomena. The results in this work show the sand storm phenomenon 
occurs over El Minya during the equinoxes (autumn and spring). The frequency of occurrence of 
sand storms during spring is higher than that during autumn. Due to Mediterranean frontal 
depression and desert depression associated with trough ling system extending to medium and 
upper level of the atmosphere. 

 
Ece Baykal 

(Celal Bayar University)  
Dehumanization as a mode of Normalization in Kesey’s 

One Flew Over the Cuckoo’s Nest 
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Starting from the title itself “Cuckoo’s Nest”, or mental hospital which is actually a metaphor for 
modern America, Ken Kesey exploits the images in their real meanings and portrays the inside and 
outside of the ward in his well known novel One Flew Over the Cuckoo’s Nest. Michel Foucault’s 
metaphor for modern “disciplinary” societies, Panoptican draws a parallel between the two sides 
of the ward: the people outside who are hypnotized by means of television and dehumanized by 
moral pressure, and the patients inside who are in the process of dehumanization. In addition to 
Foucault, Jacques Lacan’s theories of the Big Other and the Mirror Stage offer psychoanalytic ways 
of exploring the source of the moral pressure imposed on the society and the circumstances that 
contributed the inmates’ hospitalization. So, by applying Foucauldian and Lacanian theories, this 
article questions why and how the “others” in the society became the cuckoos in the hospital.  

 
 

Who is Who 
@Embodiments, ‘Melancholy-Pain Project’, (2011-2012) & (2012-2013) 

 
Omar Al-Assad is Assistant Professor of English Language & Literature at King Saud University, 
Saudi Arabia. 
 
James Arvanitakis researches in the transdisciplinary areas of globalisation, citizenship, young 
people, security and the cultural commons - incorporating issues around hope, trust, safety and 
intellect. He teaches in the Institute for Culture and Society, University of Western Sydney. 
 
Genie Babb is Associate Professor of English, State University of New York, Plattsburgh. 
 
Paul Baines is Head of School of English at the University of Liverpool. He is currently working on 
early modern satiric writing by women, on the publisher Edmund Curll, the Liverpool-based 
radical poet Edward Rushton, and the pillory as a metaphor for satire. 
 
Julia Banister works on the literature and culture of the long eighteenth century.  Her research at 
Leeds Metropolitan University focuses on the history of gender, with an emphasis on masculinity, 
war and militarism, the public sphere and the history of fame and celebrity culture.  
 
Ece Baykal studies English at Celal Bayar university in Manisa. Her interests: Literary Theories, 
Shakespeare, Feminisim and Literature, Post-colonial studies, Advanced Writing, American 
Drama, Classics and Film, English Poetry. 
 
Lobna Ben Salem is Assistant Professor at the faculty of Arts and Humanitiesat the university of 
Manouba, Tunisia.  
 
Elisabeth Burns, Poet.  
 
Sonja Cejudo studies women and gender at the University of Utrecht in the Netherlands. Her 
background lies on Literary Studies, Performance and Creative Writing. 
 
Catherine Charlwood studies towards a PhD in the Department of English and Comparative 
Literary Studies at Warwick, looking at the relationship between memory and poetry through 
Thomas Hardy and Robert Frost. 
 
Srirupa Chatterjee is Assistant Professor of Contemporary American Literature with a focus on 
Feminism and Critical Theory, Rhetoric, and Composition at the Indian Institute of Technology 
Hyderabad. 
 
Monika Class is an EU-funded postdoctoral fellow at the Centre for the Humanities and Health at 
King’s College London. Her project on eighteenth-century case histories in Anglo-German literary 
culture contributes to the narratives of illness strand at the Centre. 
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Neville Cobbe is a researcher at the Department of Biochemistry and Cell Biology, Liverpool. 
 
Miranda Corcoran studies towards a PhD at University College Cork, Ireland. 
 
Rona Cran studies towards a PhD at University College London, England. 
 
Adam Crothers teaches in Cambridge, with a focus on the role of form in post-1800 British, Irish 
and American poetry. 
 
Kieran Davis is Clinical Director of the Auckland Regional Pain Service. 
 
Nick Davis is Co-Director of Embodiments Research Group at the University of Liverpool. He 
works mainly on 14th- to 17th-century literature, relations between literature and 
science/technology from the 14th century onwards, the modelling of narrative form, and Lacan-
influenced literary theory. He is the co-editor of ‘Texts and Embodiments in Perspective Book 
Series’ at the University of Liverpool.  
 
Maria Dimaki is Snior Lecturer in Psychiatry at the University of Glasgow. Her Research interests 
include Science and Religion, Emotional Intelligence, Ethics, and Taboos in Medical Science. 
 
Anija Dokter studies in Queen’s College, University of Cambridge. She is interested in Women and 
Gender Studies, History of Medicine and the Body.  
 
John Downes is Head of Psychology at the University of Liverpool. He works on epilepsy, 
neuropsychological predictors of hallucinations in Parkinson's disease, Cognitive and Perceptual 
Biases, odors and autobiographical memory, etc. His teaching includes the psychology of severe 
mental illness, brain, cognition, behavior, and cognitive psychology. 
 
Chris Eccleston is Director of Centre for Pain Research at the University of Bath. His research 
covers multidisciplinary areas in relation to pain and pain management. He is also the 
Coordinating Editor of the Pain, Palliative and Supportive Care Review Group of the Cochrane 
Collaboration, and serves on the editorial board of numerous journals. 
  
Gehan Elbayomi has expertise in English and Geography and teaches in the Faculty of Arts at 
Helwan University, Cairo. 
 
Eric J. Engstrom studies towards a PhD in Humboldt University, Berlin. 
 
Maryam Farahani is Co-Director of Embodiments Research Group at the University of Liverpool. 
Her research: The long nineteenth century, cross-cultural studies of emotions, religion and 
emotions, history of sexuality, problems with Feminist theory and Feminist theology, Aesthetics, 
Phenomenology. She teaches courses on World Literature(s) in Liverpool, Exoticism, Eroticism, 
and Oriental Studies. She is the Executive Editor of a new online international Journal at Liverpool 
(IJLP): The International Journal of Literature and Psychology (first issue due September 2013). 
 
Paul Fung is Assistant Professor of English at Hang Seng Management College. His research 
includes Critical Theory, Film Studies, Comparative Literature, and Dostoevsky. 
 
Nicola Gilmore is Conference Manager at the University of Liverpool. 
 
Erik Grayson teaches English in Wartburg College, where he works on post-colonial literature of 
Africa, twentieth-century literature, nineteenth-century American literature, and age studies.  
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Emma Grundy Haigh is a graduate student at Goldsmiths, University of London, where she 
studies towards a PhD in English and Copmarative Literature. Her research: Gender studies, 
psychoanalysis, critical theory, Feminist theories, and collective memory. 
 
Frank Grüner is a Postdoctoral Research Fellow and Coordinator of Project MC 11.2 
"Melancholy", University of Heidelberg. His research interests include Russian & Soviet History 
and Culture History of Jews, anti-Semitism and the Holocaust in Eastern Europe, Russia and the 
Soviet Union,  Russian-Asian Encounters; Entangled & Global History, Transnational History & 
Transcultural Studies, Cultural History and Theory 
 
Mohamed Hafez Ali teaches in the Geography Department, Faculty of Arts, Helwan University, 
Cairo. 
 
Evan Jones is Poet and Lecturer, Liverpool John Moores University. 
 
Banu Kangal is a Research Assistant at the Faculty of Letters, Department of English Language 
and Literature in Hacettepe University, Turkey.  
  
Eva Kowalska is a PhD student at University of the Witwatersrand, Johannesburg, South Africa. 
 
Katya Krylova is a Leverhulme Trust Early Career Fellow at the Department of German Studies, 
School of Cultures, Languages, and Area Studies at the University of Nottingham. She has 
published on topography, historical legacy, melancholy and nostalgia in the works of Bachmann 

and Bernhard.  

Ronald Levao teaches English at Rutgers University. His publications include: Selected Poems of 
Thomas Campion, Samuel Daniel, and Sir Walter Ralegh (2001); Renaissance Minds and Their 
Fictions: Cusanus, Sidney, Shakespeare (1985). He most recently edited the Longman Cultural 
Edition of Henry IV, Parts I & II (2006). Professor Levao has also authored the articles: "Among 
Unequals What Society: Paradise Lost and the Forms of Intimacy" (Modern Language Quarterly, 
2000); "Francis Bacon and the Mobility of Science" (Representations, 1991); "Reading the Fights: 
Making Sense of Professional Boxing" (Raritan, 1986); and "Sidney's Feigned Apology" (PMLA, 
1979). 
 
Jennifer Clare Litherland is a postgraduate student at the University of Sheffield in the East 
Asian Studies (SEAS) department. She is a specialist in Japanese culture with a particular interest 
in sociolinguistics, she also covers Korea and China.  
 

Andrea Lobensommer is  an Independent Scholar. She completed her PhD at Ludwig Maximilian 
Universität, München, Germany.  
 
Mary Ann Lund is Lecturer in English at the University of Leicester. From 2006 to 2009 she was 
Junior Research Fellow in the Humanities at Mansfield College, Oxford. Her book Melancholy, 
Medicine and Religion in Early Modern England: Reading 'The Anatomy of Melancholy'  (Cambridge 
University Press, 2010) analyses Robert Burton's claim that his work is designed to have curative 
effects on the reader afflicted with melancholy. She pays particular attention to Burton's 
construction and depiction of the reading process, and examines his treatment of melancholy and 
reading within the broader context of early modern religious and medical approaches to therapy. 
She is editing volume 12 of The Oxford Edition of the Sermons of John Donne  (under the general 
editorship of Peter McCullough). Her current research project focuses on the experience of illness 
in early modern writing. 
 
Emma Mason is Associate Professor of literature at the University of Warwick. As a leading expert 

in theories of affect and emotion, poetry and emotion and Romantic elegy, Dr Mason’s research 
involves literature, Bible, religion, ethics, aesthetics, and the problems in philosophy and 
literature. She has published widely on the nineteenth century religion and literature and has 
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expertise in the poetry of the post 1740s. Dr Mason is the co-editor of New Directions in Religion 
and Literature, a series of monographs written by scholars in the field and published by 
Continuum. 
 
Michael Maupin studies towards a PhD at the University of Zurich, Switzerland. His research: 
Pain, Psychophysiology of Pain, Psychological Materialism. 

John McAuliffe is poet and lecturer at the University of Manchester. He is the Co-Director of 
Manchester’s Centre for Creative Writing and his main interests are in poetry, creative writing, 
contemporary literature and Irish Studies. He published his first collection of poems, A Better 
Life (Gallery), in 2002, which received a major bursary from the Irish Arts Council/An Comhairle 
Ealaion and was shortlisted for the Forward First Collection Award. His second collection Next 
Door was published in June 2007, and he has also published poems in the TLS, Poetry Ireland 
Review, Metre, PN Review,Poetry London and Poetry Review. 

Christian Mieves is  a painter and cultural theorist. He was born in Germany, where he completed 
his first degree. He holds a PhD in Fine Art (2009) and an MFA (2005) from Newcastle University 
(UK), both funded by the AHRC (Arts and Humanities Research Council). His work has been shown 
in solo and group exhibitions in the UK, Germany, Spain and Mexico. He has presented research 
papers at international conferences and symposia, as well as co-organising the international 
conferences Revisiting the Beach (Newcastle University, July 2009) and Working Wonder  which 
will take place in June 2013 at Newcastle University. 
 
Maja Milatovic is studying towards a PhD at the University of Edinburgh. Her Thesis explores 
African American women writers’ neo-slave narratives and the complex connection between 
ancestry, embodiment and creativity by closely looking at novels by Margaret Walker, Gayl Jones, 
Octavia Butler, Toni Morrison, Alice Walker and Phyllis Alesia Perry.  
 
Ella Mills is a third year doctoral student at the University of Leeds researching British artists 
Lubaina Himid and Maud Sulter, and the connections and interventions of ‘B/black’ women artists 
in 1980s Britain. An interdisciplinary scholar, Ella’s research draws on cultural studies, history, 
sociology, Feminism, and curatorial studies. She holds a Masters in History of Art from Leeds, a BA 
in Fine Art & Art History from the University of Plymouth, and a BA in English Literature from the 
University of East Anglia. 
 
Kerry Myler is a faculty member at Newman University, where she teaches English Literature, 
Feminist Literary Theory, and Gender Studies. 
 
Ömer Öğünç is Research Assistant at Hacettepe University, Turkey.  
 
Daniel Puia-Dumitrescu is poet and researcher at Transilvania University of Brasov, Romania. 

Tony Poole is tutor of Psychology at Liverpool Community College. He acts as our public 
engagement events coordinator and co-organiser of our international evnets at Embodiments 
Research Group at the University of Liverpool.  
 
Catherine Redpath is s a Senior Lecturer in Faculty of Media Humanities and Performance at the 
University of Lincoln.  
 
Maike Rotzoll works at the Institut für Geschichte und Ethik der Medizin, University of 
Heidelberg. 
 
Mark Ryan studies towards a PhD in English at the University of Nottingham. 
 
Lykara Ryder obtained her BA in English Literature and BA in Linguistics from the University of 
Maryland in College Park, where she also graduated from the Honors Humanities Program and the 
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Jiménez-Porter Writers’ House. Her MA in English Language and Literature from the University of 
Sheffield was on the topic of artificial languages in classic novels, and she remains at the School of 
English Literature, Language, and Linguistics working towards her PhD on author-created 
languages. 
 
Maren Scheurer studied General and Comparative Literature Studies, English Studies, and 
Psychoanalysis at the Goethe University Frankfurt, Germany (2005-2011), and the University of 
York, UK (2009), while holding a scholarship from the German National Academic Foundation. 
Since receiving her Master’s Degree, she has been working on a PhD thesis on therapeutic 
relationships in literature, theater, and television, and she is currently employed as a lecturer at 
the Institute of General and Comparative Literature Studies in Frankfurt. 
 
Ian Schermbrucker is Co-Director of Embodiments Research Group at the University of 
Liverpool. He is a Lecturer in Social Psychology and his primary areas of research are in identity, 
group dynamics, and the influence of overlapping social identities on prejudice and outgroup 
derogation. He has general research interests in Cognitive Psychology, Cultural, and Cross-Cultural 
Psychology, faith and healing, philosophy of art, history of Christian art, and Christian ethics.  
 
Rachel Schulkins teaches English at the Centre for Lifelong Learning, University of Liverpool.  
 
Andrej Stancak is Professor of normal physiology and senior lecturer in psychology of pain at the 
University of Liverpool, with research expertise in cognitive aspects of pain ranging from pain 
receptors, to cognitive and affective processes associated with experimental and clinical pain. His 
research on cognitive aspects of pain is centred on both healthy and chronic pain patients. He is 
currently organising the new pain research laboratory in Eleanor Rathbone Building and one of 
his main projects is on cortical mechanisms of temporal summation of pain. 
 
Agnieszka Stanecka graduated from the Silesian University in Poland. In 2009 she finished her 
PhD dissertation entitled “Uprootedness: Hanif Kureishi’s Early Works and the Question of 
Postcolonial (Dis)Order” which was published in Germany in 2011. She has wide experience as an 
academic teacher. She is currently a lecturer and an assistant professor at the Jan Kochanowski’s 
University in Piotrków Trybunalski. She is interested in postcolonial theory, the issues of diaspora 
and gender studies, multiethnic societies and identity in literature. A mother of two fantastic girls, 
Anna and Sophie.   
   
Anna Szczepan-Wojnarska is lecturer of Polish Literature at Cardinal Wyszynski University of 
Poland and a member of the Polish ICCJ, Tyndale House Fellowship and The Joseph Conrad Society 
of Poland. Her areas of interest span the relations between literature and religion, literary 
anthropology and challenges of literature in the face of new media. She has worked on suffering, 
pain, and forgiveness specifically from theological and literary perspectives, reflected in her 
monographs including To Forgive God: A Figure of Job in the Literature Related to WWII (Cracow: 
Universitas, 2008).  
 
Lisa Tagliaferri is a researcher at the Graduate Centre of the City University of New York. 

David Thorley is a doctoral student at Durham University, working on autobiographical writings 

on ill health during the seventeenth century. He is particularly interested in the language of 
patients in writing about illness and in how that discourse differs from the language of learned 

medicine. His essay 'Sick Diarists and Private Writers of the Seventeenth Century' appeared in Life 
Writing ed. by R Bradford (2010). 

Anne-Fleur van der Meer works as a researcher at the department of Literature and Culture at 
VU University Amsterdam. She is studying the representation of major depression in 
contemporary (autobiographical) literature. By analyzing the strategies used to represent 
depression, the research aims to show how the texts communicate values and meanings about the 
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illness and how the texts relate to (scientific, political, philosophical) debates about depression in 
today’s and historical culture. 
 
Cornelia Wächter is a faculty member in the University of Paderborn, Institut für Anglistik und 
Amerikanistik, where she works on prison literature, cognitive literary theory, Queer studies, 
Gender and Sexuality. 
 
Yael Wender is a Ph.D. candidate in French Literature at Cornell University, where she recently 
received her M.A. Her research interests include 18th century aesthetics the politics and history of 
emotions, the philosophy of the ordinary and philosophy’s concern to happiness (‘eudaemonia’). 
Her work is currently focused on bringing early-modern conceptions of human nature and illness 

into dialogue with contemporary discourses on the mind, specifically in regards with mental 

illness and wellbeing.   

Adam White obtained his doctoral degree from the University of Manchester in July 2012. He has 
presented papers on a number of Romantic poets at various different conferences in the UK, and 
has published work on Clare, Wordsworth, and Byron 
 
Susan Wolfson’s specialization is the Romantics and their contemporaries, that is, the writers in 
Britain from 1780 to about 1850. Her recent publications have been  on two fronts:  editing and 
critical inquiry, mostly in the field of British Romanticism. She teaches an array of courses in 
Romanticism and Romantic-era writers, as well as the sophomore survey of British literature from 
Romanticism to Modernism. Other forays have included seminars on Shakespeare and gender, 
and  Milton’s dazzling epic, Paradise Lost. She has teaching and research interests in British 
Literature, Early Modern Literature, Eighteenth-Century Literature, Feminist, Gender, and 
Sexuality Studies, Modernism, Poetry, Poetics, and Aesthetics, Romanticism, Victorian Literature. 
Prof. Wolfson is the author and editor of key works in Romantic studies including Borderlines: The 
Shiftings of Gender in British Romanticism, The Longman Anthology of British Literature: The 
Romantics and Their Contemporaries, Romantic Interactions. 

 
Paul Ziolo teaches in the School of Psychology at the University of Liverpool. His research 
interests: Psychodynamics of Dominance and Submission; Psychogenics, Dialogue and 
Universalism; Chaos, Catastrophe, and Psychohistory. 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://english.princeton.edu/publication/borderlines-shiftings-gender-british-romanticism
http://english.princeton.edu/publication/borderlines-shiftings-gender-british-romanticism
http://english.princeton.edu/publication/longman-anthology-british-literature-romantics-and-their-contemporaries
http://english.princeton.edu/publication/longman-anthology-british-literature-romantics-and-their-contemporaries
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